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Reviews 

Villiers de l'lsle Adam was a gifted musician and 
sometimes improvised macabre melodies on the piano while 
he recited some verses of his own. Mallarme was a pas- 
sionate lover of the best music, and his one ambition was 
to make his verse musical, to suggest in words what 
music might suggest in sounds. He did not care whether 
people understood him or not. Francois Coppee was the 
least musical of all the Parnassians. Probably that is 
why I never cared for his poetry. As for my gifted friend, 
Sully Prudhomme, his poetic mantle fell off when he be- 
came didactic, which was towards the close of his life; 
but then Sully Prudhomme was one of the greatest psy- 
chological analysts the French Academy has possessed 
during the past hundred years. 

Many of the young visitors to Mallarme's salon are 
now celebrities. Henri de Regnier, whom I often met 
there, is now an Academician. Francis Grierson. 

REVIEWS 

The Youth Replies and Other Verses, by Louis How. 
Sherman, French & Co. 

There is a quality of freshness in this book, a breath of 
ideas; but the poet is too easily satisfied with the common- 
place word and with unexpert rhythms — the minor ac- 
cents being too pronounced for the larger major rhythms. 
For this reason the shorter poems are more successful than 
the longer ones. A Factory Girl, Too Late, To a Young 
Poet Who is Modern, and several of the small poems single 
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themselves out for appreciation. Mr. How's sonnets have 
a pattern rather metrically exact, yet they say more than 
the average modern sonnet. 

The Queen of Orplede, by George Wharton Stork. J. 
B. Lippincott Co. 

Facile verse, exhibiting a lyric quality that might be 
perfected by a more precise and discriminate choice of 
words. This poem is typical: 

Scent of the wild, wet marshes, 

And lisp of the lazy sea. 

And a mouldering wreck 'mid the coarse green flags 

Looming dismally. 

Scent of the dank, dark marshes. 
And boom of the lonely sea. 
And a screaming sea-gull sweeping by 
Like a startled memory. 

Songs Before Birth, by Isabelle Howe Fiske. The 
Mosher Press. 

Expressing the emotion of expectant maternity and 
the sorrow of bereavement, these poems have a graceful 
and delicate lyric charm, but the personal note is inevi- 
tably the most poignant. 

The Wind on the Heath, Ballads and Lyrics, by May 
Byron. George H. Doran Co. 

Poems with the swinging movement of the dynamic 
ballad pattern, of sufficient force and vitality to compete 
with Mr. Noyes, Mr. Service and other modern balladists. 

The red-sailed barges stagger where the seething vapours crawl. 
The towering clippers pierce the fog beyond the dim dock wall. 

And the steamers each to each, 

Cry out in strident speech. 
And the liners hoot and bellow through the murk of Limehouse Reach 
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